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Abstrakt: V ramci ozivovania ducha barokovych divadelnych predstaveni je jednou
z ciest aj snaha o ozivenie historicky poucenej scénickej a kostymovej vypravy
a dobového herectva a gestiky. Vo vSetkych uvedenych parametroch ide o pomerne
komplikovany krok. Zatial ¢o hudobna stopa starej hudby vychadza z dobovych
traktatov a ucebnic, pri problematike scénografie, kostymu a javiskového pohybu
a herectva predsa len st rezisér, vytvarnik a teatrolog nachylni spoliechat’ sa na obra-
zovy material. Ten je z 90 % umeleckej povahy. Ak ma byt dielo vytvarného umenia
vychodiskovym vzorom pre ziva javiskovu realizéciu, treba ale poznat viacero
dobovych konvencii, ktoré determinuji moznost’ priameho kopirovania vybraného
vzoru. V prvom rade treba grafiku, mal’bu alebo sochu neprestat’ vnimat’ ako ume-
lecké dielo, ktoré sice zobrazuje urciti konkrétnu performacénu aktivitu, ale zostava
popri tom svojbytnym umeleckym dielom a treba ho vnimat’ ako vytvarny artefakt.
Tiez je dolezité poznat' dobové divadelné normy. Zretel treba brat’ aj na sociadlnu
funkciu divadla a hudby a jej zobrazovania vo vytvarnom umeni.

Pocas svojho vyskumu ¢iastocne som spracoval len grafické zbierky Slovenskej
narodnej galérie, Galérie mesta Bratislavy a Muzea Divadelného tistavu v Bratislave,
pricom by bolo treba pokracovat’ v dalsich zbierkotvornych instituciach, ako su
Historické muzeum Slovenského narodného muzea, Zéapadoslovenské muzeum
v Trnave, Caplovi¢ova kniznica v Dolnom Kubine a pod.

Kym hudobna stranka starej hudby je uz celkom spita s barokovou interpretaciou
(hrat’ barokovi hudbu na modernych nastrojoch je dnes vlastne v§eobecne vnimané
ako anachronizmus), vizudlna strdnka nema taka jednoduchu cestu a je to do istej
miery pochopitelné.

Vytvarné umelecké dielo treba podrobit’ kritickému cCitaniu, treba mat’ na zreteli
dobov Stylizéciu, ktora je vecou umeleckého spracovania, ale aj mody, d’alej urcita
idealizaciu, dobovy idedl krasy, ale aj dobové divadelné normy. Spoznanie tychto
noriem nam pomoéze spoznat’ ducha doby. Akykol'vek zaznam dobového divadelné-
ho predstavenia nie je tiplnou realitou, preto ju ani ako uplnu realitu nemozno brat’.
Ale ind moznost’, nez sa fou inSpirovat’, vlastne nie je.
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Graphical works of the 17th and 18th centuries in the collections of the Slovak
National Art Gallery and the Bratislava City Art Gallery as an object of
theatrological research

Abstract: One of the ways how to revive the spirit of baroque theatrical performanc-
es is the effort to revive the history based stage and costume settings and the
contemporary acting including gesticulation. It is a rather complicated step in all the
mentioned parametres. Whereas the musical track of early music draws from con-
temporary tractates and textbooks, with scenography, costumes, stage movement and
acting the director, the artist and the theatrologist are inclined to rely on pictorial
material. It is, 90 per cent, of artistic nature. If, however, a visual work of art is to be
a starting point and a model for a live stage realisation, one must be familiar with
several contemporary conventions that determine the option of direct copying of
a selected model. In the first place, one should not stop perceiving a print, a painting
or a statue as a work of art which, although depicting a certain concrete performing
activity, still remains an independent artistic work and one must perceive it as such,
i.e., as a visual art artefact. It is also important to be familiar with the contemporary
theatrical standards. The social function of theatre and music and their depiction in
visual art must be taken into account as well.

In the course of my research I have partially processed just the graphical collections
of the Slovak National Art Gallery and the Bratislava City Art Gallery as well as
those in the Theatre Institute Museum in Bratislava. It would be necessary to contin-
ue the research in further collection creating institutions such as the Historical
Museum of the Slovak National Museum, the West Slovakian Museum in Trnava,
the Caplovi¢ Library in Dolny Kubin and so forth.

While the musical aspect of early music is entirely associated with a baroque inter-
pretation now (to play baroque music on modern instruments would, in fact, be
generally thought of as an anachronism today), its visual aspect does not follow such
an easy way, which is, to a certain extent, quite understandable.

A visual work of art must be exposed to a critical reading, while having in mind the
contemporary stylisation, which is a matter of an artistic process but also fashion.
Then also a certain idealisation, the contemporary beauty ideal but also contempo-
rary theatrical standards. The knowledge of such standards would enable us to
recognise the spirit of the time. Any recording of a contemporary theatrical perfor-
mance is short of full reality and, therefore, we cannot take it as a full reality, either.
However, there is no other option, as a matter of fact, but to let oneself be inspired by
it.
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